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Abstract:

The research consists of four chapters. The first chapter addresses the research problem, its significance, the need for conducting
the study, its objectives, scope, and the definition of the key terms employed. The research problem is formulated through the following
question: 7o whar extent was Oliver Rizzo able ro achieve an aesthetic and intellectual balance berween the spontaneity of street art and

the rigor of formal artistic principles? The study aims to identify the aesthetics of graffiti art in the works of Oliver Rizzo.

The second chapter presents the theoretical framework, which comprises two sections. The first section examines the aesthetics of
contemporary thought, while the second discusses the technical and aesthetic approaches to graffiti discourse. The third chapter outlines
the research procedures, including the research population, sample, research instrument, methodology, and the analysis of the selected

sample. The fourth chapter presents research findings, conclusions, recommendations, and suggestions.

Among the most significant findings is that Rizzo sought to impose order through the exercise of the will to power, drawing upon
Nietzsche's philosophy by allowing the Apollonian spirit to assertitself over the chaotic Dionysian reality. In this perspective, the superior

individual possesses the right to establish his own laws according to his personal vision.

The study also reached several conclusions, the most notable of which is that beauty is not an inherent attribute of the object itself.
Rather, through the artist's freedom and conscious awareness, an alternative world is created, whose meaning is determined by each

viewer. This transforms artistic discourse from rigidity into continuous renewal through the multiplicity of interpretations.
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