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Abstract:

The research summarizes the study of the term "cyborg," a scientific term coined by space scientists Manfred E. Clynes and Nathan
S. Clynes in 1960. Through this term, the two scientists proposed altering human bodily functions to enable them to live and adapt to
extraterrestrial environments, rather than creating an integrated environment in space. This process involves combining the human
biological body with mechanical additions that provide the human body with the advantages of augmentation and extension,

contributing to the body's capabilities that enable it to perform functions that would otherwise be unattainable.

With the spread of technology in the theater, it became possible to integrate the actor's organic body with these technologies such
as screens, lighting, lasers, and others. This integration creates a new identity and self for the subject presented, namely the self and
identity of the cyborg, through the variation in the actor's performance. This, in turn, confirms a change in the production of meaning
and the attainment of the highest levels of artistic brilliance and creativity, and the achievement of a variation in the form of receiving
the postmodern performance. The use of the actor's body with technologies was the result of diligent work by directors who exploited
these applications to achieve a formative and pictorial vision on the stage, whether itaimed to create an aesthetic showy atmosphere or
to achieve a comprehensive vision to achieve the post-human dimension with a modernist vision that differs from what is known in

traditional theater.
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